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If Mondavi Center is a Strad, what will that do 10 the
Orchestra? “It will bring out a better performance and con-
tribute towards taking our sound to the next level. We'll
always be able to hear what we need 1o hear”™

*| grew up listening to classical music on my parents’ cherry
wood hi-fi. Saleway sold elassical records then, They were
affordable. It expressed what 1 fele, and it siill expresses
things we all care about A truth that gets 1o you. Today, it's
all 1 listen 1o, 1 leel privileged 1o have what 1| have: | work
with students, | teach, | perform the music | grew up on, as
well as new music. ltsa
rich life.”

Susan Lamb
Cook, cello

There is, of course,
another side to a clas-
sical musicians life,
one that is consider-
ably less balanced.
Susan Lamhb Cook has
been there, done that,
no thanks. “The hours
were gquite long. When
the Sacramento
Symphony was per-
forming (in the late
19805 10 early 1990s),
it was a 60-hour week
ol practicing, perform-
ing and 1caching, 've
got four kids, 1 don?
do that anymore.”

With a violst for a father, a pianist [or a mother, Susan began
cello at age seven with private lessons, augmented by mstruc-
tion in the public schools—"Sacrmento had a grem musie
program until the early 1970s". Then came the University of
lowa, then her studies in Furope. She studied weaching and
performing at the Vienna Academy of Music, making a living
as a performing musician while completing her academic
work. “It may be a little dreary in the winter,” she laughed,
“but in the Musikverein in Vienna, all the greats perform
there. You could stand m the back lor a dollar.”

Or, perhaps, stand i the front. While in her 20s—"in your
20s you have no fear!™—5usan helped found the first all-
women's orchestra in Vienna, the Frauen Kammerorchester
(FKO), in a time and place in where male-dominated orches-
tras were de riguenr. “While the Berlin Plulharmonic was tak-
ing the [then] controversial step of hinng the first woman 1o
their orchestra, the Vienna Philbarmonic claimed m that tme
that they would never allow a woman to break into their




male-dominated ranks.” Her memories of performing with
the FKO are good ones, and not limited 1o the performance
hall, She spoke before the Viennese City Council secking
funding for the orchestra with all the necessary trimmings:
rehearsal space, lighting, available dates and money for the
players. She did this in German. “It was a rather hostile envi-
ronment for the first couple of years, until it finally began 1o
be recognized as a possible orchestral training ground for
women, where no such possibility existed before.”

Such tenacity is a welcome accompanist lor any classical
musician; it perhaps prepared her for the trials and tribula-
tions of the local symphonic scene. Susan returned 1o
Sacramento in 1989, 1o teach and to perform with the
Sacramento Symphony, which dissolved into the Sacramento
Chamber Orchestra, which later dissolved into the
Sacramento Philharmonic. “After the Sacramento Symphony
died, many of the musicians left the area. A lew of us hung
on here and [ound work. . by that time, | began o find more
satisfaction in solo work and teaching,” She has taught cello
with the UC Davis Department of Music ever since and con-
ducts the Chamber Music Workshop with the Sacramento
Youth Symphony, She married and started a family after
arriving in the area.

Today, Susan has a recording, Rachmaninoll: Works for Cello
and Piano (Agnelli Productions; available at Watermelon
Music in Davis). She pedforms, solo and in ensembles. She
teaches. She raises money through public speaking and per-
forming at a benefir she organizes.

And she performs chamber music, as a soloist and as a cham-
ber musician. Chamber music ensembles drift wgether and
apart, looking for the chemistry that binds. The longtime
affiliations of quartets like the Guarmneri, Tokyo, and Juilliard

are elusive and magical. “When you find musicians that
you feel great about, you hope you can work it out and
stay together.” Such are the hopes for her current ensem-
ble, the Gold Coast Trio. “It was a real Mluke that we were
thrown together—we were attending a music festival in
Austria and it was suggested that we play together.” Tt
clicked; they debuted in Austria last August and per-
[ormed in Sacramento in January. Future dates include
Claremont College, San Francisco State University, and
the Haydn Society Convention at Seripps College.

Part of the performing life invalves the nerves.
Performing at such a high level is like that, so rosin up
the bow: “Obviously, 1 get nervous, | rely on my prepara-
tion; | prepare long in advance. T hegan working on a
piece of Brahms last June... for a performance next April.”

And she olten encounters the expectation that classical
musicians arc waiting for opportunities to play and will do
s far free. = And when | bring up the subject of payment,
people are sometimes put off. They felt like they were offer-
ing us an opportunity.”

At UC Davis, where Susan teaches cello as an “applied fac-
uly” member, she applands the addition last vear of a music
performance degree (“Faculty has realized that 1o support a
full symphony, they have 10 expand their course offerings.”)
And she shares Cynthia's enthusiasm for Mondavi Center
{*I'm very impressed with the acousties. | could hear 80
other people and still hear myself..it forees you o live up

10 vour surroundings and allows you the freedom onstage

to play at the very best of your ability.”).

Is classical music dying? “In my life, classical music is alive
and well. My students are well versed: in the Sacramento
Youth Symphony, there are 270 childreu liom the ages of
eight to 18, all of whom are heavily involved in classical
music.” How did that happen? She considers the question,
“i1 starts with parents—the kind of music they listen to and
the kind of music they play in the house.”

It was like that for Cynthia. And for Robbie as well.

1s classical music dying? For people like Susan, Cynthia,
and Robbie, that's not really the question to ask. Theres a
concert coming up, of music ume-tested, celebrated, and
richly challenging for any musician. There’s work to be
done, And, as they know too well, when the baton rises at
8 p.m., they better be ready.




